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ARTH 544 History of African-American Art

Course description: This course offers students a survey of visual arts produced by people of African descent in the United States. The period covered spans from Colonial times to the present, while media discussed include painting, sculpture, photography and textiles, as well as installation, performance and video art. Through lectures, discussions, readings and writing assignments, students will develop a broad knowledge of these visual arts within a social-historical context. The goals are 1) to become familiar with the breadth and depth of African-American visual arts; 2) to develop skills in critical interpretation and analysis of works of art; 3) to consider the work under discussion from a variety of intersecting perspectives ranging from artistic expression to political engagement, and from critical race theory to feminism. Among other issues under consideration throughout the term, we will examine the historical reception of art by African-Americans as a means to understand attitudes and assumptions of artists, educators, patrons, art critics and art historians concerned with the visual arts; and we will consider historical representations of African-Americans in Euro-American traditions that illuminate the roll of race in America culture.

Objectives: My intention is to teach students how to deconstruct the American art canon in hopes that they will question why African-American visual traditions continue to be omitted. More important, rather than limit lectures to stylistic highlights, the subject of patronage will frame the context. Using structuralism to set up a binary opposition of absence and presence, the well-documented challenges of underfunding, marginalization, and racism will be juxtaposed against discussions about contemporary patrons, from private individuals to public institutions, who helped to advance African-American artists.

Learning outcomes: This course emphasizes critical thinking skills and advanced writing and research in art history. The syllabus and assignments are designed to develop knowledge of major works of art as well as understanding of significant issues in the history of African American art, and primarily patronage. By learning about the production of individual artists and works while simultaneously examining larger historical, cultural and interpretive issues, students will prepare for future encounters with related though unfamiliar works.

Textbook and readings:
Sharon F. Patton. African-American Art (Oxford; New York: Oxford University, 1998).

Mary Ann Calo. Distinction and Denial: Race, Nation, and the Critical Construction of the African-American Artist, 1920-1940 (Ann Arbor: University of Michigan Press, 2007).

Other assigned readings will be available for download from the course Blackboard site.

Attendance: Material presented in lecture will not prove central to your knowledge of African-American art. Lectures do not reiterate readings; readings do not cover all the lecture material; both are relevant to your exams. Failure to attend will surely result in a disappointing grade. The point is to come to class and engage in our education.


Grading: In order to pass this class, students must submit all assignments.

Participation, quizzes & miscellaneous assignments: 15%
First paper: 15%
First exam: 15%
Second paper (including required stages): 30%
Second exam: 25%

Grading Scale:
90-100			A
80-89			B
70-79			C
60-69			D
59 and below		F

Important Information:
--Course announcements (e.g. changes in an assignment, scheduling, etc.) may be posted on Blackboard and a message sent to your university email address. 
--I do not offer make-up exams. If you miss the first exam, then the second (final) exam will count twice.
--Assignments are to be completed as scheduled. Please notify me in advance about problems.
--Do not skip class because of an unfinished assignment.
--Do not wait until the last minute to complete your assignments. If you are having difficulty, please come and talk to me.

Honor Code: It is the responsibility of every student at the University of South Carolina Columbia to adhere steadfastly to truthfulness and to avoid dishonesty, fraud, or deceit of any type in connection with any academic program. Any student who violates this Honor Code or who knowingly assists another to violate this Honor Code shall be subject to discipline. The Honor Code codifies the values espoused in the tenets of the Carolinian Creed. It applies to all students of the University of South Carolina Columbia. 

Americans with Disabilities Act: Any student with a documented disability should register with the Office of Student Disability Services (OSDS) to arrange for appropriate accommodations. The student must first complete the OSDS online form (http://www.sa.sc.edu/sds/lettertoprof.asp) to request special accommodation letters be sent to your faculty. This should be done during the first week of classes.

Office of Student Disability Services
LeConte College, Room 112A  
(803) 777-6142 ph         (803) 777-6741 fax       (803) 777-6744 TDD 
sasds@mailbox.sc.edu – E-mail

This syllabus and other course materials are available in an alternate format upon request.

This syllabus, the dates listed, and the specific requirements of the class are subject to change at the discretion of the instructor.

Course topics and readings for ARTH 544 History of African-American Art

TBA		Syllabus distribution and course introduction
		Lecture: What is the canon? Who is the “other”?

TBA	Art and architecture of slavery: the surviving traditions of African ancestors

TBA	Philadelphia: a place for free black painters, silversmiths, and craftsman of the early nineteenth century 

TBA	After emancipation: the contributions of formerly enslaved African Americans Thomas Day, David Drake, and Harriet Powers

TBA	Art Up Close: a visit to McKissick Museum to study ceramics made by David Drake and other Edgefield potters

TBA		Art Up Close: a visit to McKissick Museum to study nineteenth-century quilts

TBA		Abolitionist patronage and the careers of Robert S. Duncanson and Edward Bannister

TBA		Acceptance at home and abroad: Henry Ossawa Tanner

TBA		When in Rome: tourists in the studio of Neoclassical sculptor Edmonia Lewis

TBA		“The New Negro” and emerging Pan Africanism

TBA	The popularity of “Primitivism” and perpetuating “Otherness” in the 1920s

TBA		 “The Negro Colony” in Paris

TBA		The Harmon Foundation
	
TBA		NO CLASS; Spring or Fall Break

TBA		 Introduction to the Work’s Progress Administration’s Federal Art Project

TBA		Mid-term examination

TBA		Federal Art Project’s mural paintings

TBA		WPA sponsored workshops and community art centers

TBA		Federal Art Project’s graphic division

TBA	1930s and 1940s gallery representation: Edith Halpert and the Downtown Gallery, and art world recognition: groups exhibitions at major American art museums

TBA	Filling the void: the role of Historically Black Colleges and Universities in collecting and displaying African-American art at mid-century	

TBA	What civil rights? Visual responses to racism and inequality in the 1960s and 1970s

TBA		Following formalist traditions: new abstractions

TBA	Jean-Michel Basquiat: dandy of the New York art scene

TBA		U. S. General Services Administration’s Art-in-Architecture Program and other sculpture

TBA		The frenzy for collecting contemporary Outsider art

TBA	Cultural identity	in the 1990s

TBA		NO CLASS; Thanksgiving Holiday

TBA		Celebrity Collectors: Bill Cosby, Grant Hill, and others 

TBA	The Future: The National Museum of African-American Art and other institutions dedicated to the preservation of African-American art

TBA		FINAL EXAM, TBA
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