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Introduction 
 
THEATRE SOUTH CAROLINA is proud to present Shakespeare’s As You Like It . 
 
THEATRE SOUTH CAROLINA is offering a special student matinee at 10:00 a.m. on 

Wednesday, April 25, 2006. 
Tickets are $5 each for these 
matinees. You must make 
reservations by calling marketing 
director Tim Donahue at 803-777-
9353 or faxing your request to 803-
777-6669. You may also reach him 
by e-mail at donahue@sc.edu.  
Tickets will generally not be 
available at the door.  The 
scheduled performance may be 
cancelled if there is not enough 
interest. 
 
Regular performances of As You 

Like It are from April 20-29, Tuesday through Saturday at 8 pm and Sundays at 3 pm.   
 
If after reading this Guide you have additional questions about the play or the 
production, call Tim Donahue, at 803-777-9353. 
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The Story of As You Like It 
 

Characters 
 

Duke Senior: Rightful duke living in banishment with his followers in the forest of Arden.  
Duke Frederick: Duke Senior’s brother, who usurped Duke Senior's title and power.     
Amiens, Jaques: Lords to the banished duke.     
Orlando, Oliver: Sons of Sir Rowland de Boys. Orlando fallss in love with Rosalind, 

daughter of Duke Senior. Oliver, the eldest son, maltreats Orlando and denies him 
his share in their father's bequest. 

 Rosalind: Daughter of Duke Senior.     
Celia: Daughter of Duke Frederick and Rosalind’s best friend. 
Le Beau: Lord to Frederick.     
Charles Wrestler in the service of Frederick.     
Adam, Dennis: Servants of Oliver. Adam, an old man who is mistreated by Oliver, befriends 

Orlando.     
Touchstone: Clown. (A touchstone is a black stone used to assay the purity of precious 

metals. ) 
 Sir Oliver Martext: A vicar.     
Corin, Silvius: Shepherds.     
Audrey: Country woman. 
William: Country fellow in love with Audrey.     
Phebe: Shepherdess.     
 Hymen: Hymen was the god of marriage in Greek mythology, a sort of overgrown 

Cupid.  
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Synopsis 
 
Duke Senior has been banished from the kingdom by his younger brother, Frederick. The 
old duke fled with some faithful followers to the Forest of Arden. His daughter Rosalind, 
however, remained at court,  friend to her cousin Celia, Duke Frederick's daughter.  
 
Orlando complains to his old servant, Adam, about Duke Senior’s fate and about his own 
case. When his father, Sir Rowland died, he charged his oldest son, Oliver, with looking 
after Orlando’s education, but Oliver has  neglected and abused his brother. 
 
Rosalind and Celia attend a wrestling match between the duke's champion, Charles, and 
Orlando.  The Duke hates Orlando and has urged Charles not just to win but to break 
Orlando’s back. 
 
The moment Rosalind sees Orlando she falls in love with him, and he with her! She tries to 
stop him from wrestling, but Orlando, perhaps inspired by Rosalind’s presence, outdoes 
himself, soundly defeating his opponent.  He is given a chain from Rosalind's own neck.  
Shortly after the fight, Orlando is urged to leave the kingdom, as Duke Senior is incensed 
at his wrestling victory.  He leaves, along with his old servant, Adam. 
 
When Duke Frederick discovers his niece's 
interest in Orlando, he banishes Rosalind.  Celia 
follows her cousin. Rosalind disguises herself as a 
boy, Ganymede, and Celia as a girl, Aliena, and 
Touchstone, the duke's jester, goes with them.  
When the Duke discovers this, he sends Oliver to 
find Rosalind, Celia and Orlando. 
 
Before Orlando and Adam get far they are both 
weary and hungry. While Adam rests, Orlando 
wanders into the camp of the Duke Senior and 
his men, just as they are about to eat. Desperate from hunger, Orlando rushes upon the 
duke with his sword,  demanding food. The duke immediately offers to share the meal, 
and Orlando blushes with shame over his rude manner.  He refuses to eat until Adam is  
fed.  When the old duke finds who Orlando is, he makes Orlando and Adam members of 
his band of merry foresters. 
 
In the meantime, Rosalind and Celia arrive in the Forest of Arden and buy a flock of sheep 
to live the life of shepherds. They encounter some real forest dwellers: Silvius, a 
shepherd, and Phebe, with whom Silvius is in love. 

In Greek mythology, Ganymede was the 
son of a Trojan prince. When Zeus desired 
him as his cup-bearer, Ganymede was 
carried off by eagles to serve Zeus on 
Mount Olympus.   

In ancient cultures, a cupbearer served the 
wine at a king's table. On account of the 
constant fear of plots and intrigues, that 
person had to be thoroughly trustworthy. 
His relations with the king often endeared 
him to his sovereign and also gave him a 
position of great influence.  There are 
several references to cupbearers in the Old 
Testament.  
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But just as Phebe sees Rosalind disguised as Ganymede, she falls in love with him/her and 
ignores Silvius.  
 
As Ganymede, Rosalind meets Orlando in the forest, and ridicules him for the terrible 
love poems he has written about Rosalind and nailed to the trees.  
 
Meanwhile, Touchstone falls in love with Audrey, a homely country girl . 
 
One morning, as Orlando is on his way to visit Ganymede, he sees a man asleep under an 
oak tree. A snake is coiled about the sleeper's neck, and a hungry lioness is nearby ready 
to spring. He recognizes the man as his brother, Oliver, and for a moment Orlando is 
tempted to leave him to die. But he draws his sword, killing the snake and the lioness. 
Because Orlando saved his life, Oliver is repentant, and the two brothers are joyfully 
reunited. 
 
Orlando was wounded by the lioness. Because his bleeding weakens him, he sends Oliver 
to meet with Ganymede, with a bloody handkerchief as proof of Orlando’s wounds. When 
Ganymede sees the handkerchief he/she faints. The disguised Celia is so impressed by 
Oliver's newfound concern for his brother that she falls in love with Oliver.  They plan to 
be married on the following day.  
 
By this point, Orlando and Rosalind love each other, Oliver and Celia love each other, 
Phebe loves Ganymede who is Rosalind disguised as a man, Sylvius loves Phebe, 
Touchstone loves Audrey…this is some forest! 
 
Orlando is envious of Oliver and Celia’s upcoming marriage. But when Ganymede next 
comes to call upon Orlando, Ganymede promises to bring Rosalind to him the next day. 
Meanwhile Phebe renews her ardent declaration of love for Ganymede, who promises to 
unravel everyone’s love tangles tomorrow. 
  
On the day following, as Ganymede promised, Rosalind appears (as herself) and 
explains how she and Celia had posed as the shepherd Ganymede and his sister Aliena. 
Four marriages take place with great rejoicing —Orlando to Rosalind, Oliver to Celia, 
Silvius to Phebe, and Touchstone to Audrey.   This is such a great event that the god of 
marriage himself, Hymen, shows up to conduct the rites. Moreover, the evil Duke 
Frederick sends a messenger to the gang to tell them that Frederick has been converted 
by an accidental meeting with a forest hermit and plans to take religious orders,  to 
restore his brother's lands and those of all his followers.   
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Shakespeare’s Language 
 

Even for the most experienced, language may be an issue when reading or seeing 
Shakespeare's plays.  Many people become frustrated because they do not understand 
every word in the text and have to refer to footnotes.  Yet one does not need to 
understand every word to experience the action.  

 
In the theatre, the director and actors will have worked out the meaning of the dialogue 
and, by emphasis, rhythm, movement and all the tools of the theatre, will make the 
meanings clear. 
 
The pronunciation of Elizabethan language is not the modern upper-class English of many 
plays and movies, nor the drawn out cockney accent.  The current belief is that proper 
Elizabethan is more akin to the speech of backwoods communities on the East Coast of 
the United States, where language has not changed significantly since the founding of 
those communities.  Language is a living thing and 
evolves with time: new words are created and old ones 
altered.  Prior to the time of radio and television, these 
backwoods communities were isolated from the 
changes the language was undergoing elsewhere.   

 
 

About the Playwright 
 
William Shakespeare was born to John Shakespeare 
and Mary Arden some time in late April 1564 in 
Stratford-upon-Avon. There is no record of his birth, 
but there is a record of his baptism. This record has led 
to the assumption that he was born on the 23rd of April. 
His father was a prominent and prosperous alderman 
in the town of Stratford-upon-Avon. 
 
All that is known of Shakespeare's youth is that he 
presumably attended the Stratford Grammar School, 
and did not proceed to Oxford or Cambridge. The next 
record we have of him is his marriage to Anne 
Hathaway in 1582. The next year she bore a daughter 

 

There was no picture of 
Shakespeare made during his 
lifetime. This monument in a 
Stratford church may be the 
truest image that exists; it was 
erected between 1616 and 1623. 
However, the bust has been 
cleaned and repaired so many 
times that it’s hard to know what 
is original. 
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for him, Susanna, followed by the twins Judith and Hamnet two years later.  
 
Seven years later Shakespeare is recognized as an actor, poet and playwright.  A few 
years later Shakespeare joined up with one of the most successful acting troupes in 
London: The Lord Chamberlain's Men.  
 
When, in 1599, the troupe lost the lease of the theatre where they performed, they were 
successful enough to build their own theatre across the Thames, south of London, which 
they called "The Globe." The new theatre opened in July of 1599. 
 
London between the late 1580s and 1610s was not like any American city today. 
Shakespeare would have shared the narrow roads with animals—dogs, cats, pigs, and 
ducks—and with a mixed group of people: milkmaids, blacksmiths, jugglers, sailors, 
chimney sweeps, wheelwrights, magicians, stool-makers, government spies, perfumed 
ladies, bejeweled gentlemen.  On occasion, perhaps even the queen herself would pass 
with an entourage of carriages. He might cross paths with a prince or a pickpocket or join 
a crowd at a gallows for a hanging. From time to time, he would step around horse dung, a 
pile of ashes from last night’s supper fire, or, in years of plague, a wagon loading corpses. 
 
When James I came to the throne in 1603 the troupe was designated by the new king as the 
King's Men (or King's Company). The Letters Patent of the company specifically charged 
Shakespeare and eight others "freely to use and exercise the art and faculty of playing 
Comedies, Tragedies, Histories, Interludes, Morals, Pastorals, stage plays ... as well for 
recreation of our loving subjects as for our solace and pleasure." 
 
Shakespeare entertained the king and the people for another ten years until June 19, 1613, 
when, it is said, a cannon fired from the roof of the theatre for a gala performance of Henry 
VIII set fire to the thatch roof and burned the theatre to the ground. The audience ignored 
the smoke from the roof at first, being absorbed in the play, until the flames caught the 
walls and the fabric of the curtains. Amazingly there were no casualties, and the next 
spring the company had the theatre "new builded in a far fairer manner than before."  
 
Although Shakespeare invested in the rebuilding, he retired from the stage to the Great 
House of New Place in Stratford that he had purchased in 1597, and some considerable 
land holdings. He continued to write until his death in 1616 on the day of his 52nd birthday. 
 
Shakespeare wrote 13 comedies, 13 historical plays, six tragedies, four tragicomedies, as 
well as 154 sonnets. 
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Historical Background 

Theatres in Elizabethan England 
 
In 1575, when Shakespeare was only eleven, the City authorities imposed a Code of 
Practice upon the Players which so displeased them that they decided to withdraw 
outside the City boundaries.  The first custom-made London theatre, appropriately 
called 'The Theatre,' was built and the next year a second theatre, The Curtain, was built 
in the same area, then almost a country area but within easy reach of the City.  These two 
theatres were so successful that ten years later another spate of building began.  In 1587 
The Rose was built, in 1595 The Swan, in 1599 The Globe and in 1600 The Fortune, all in the 
same vicinity.  

 
The Globe was built by the Burbage Brothers, 
Richard and Cuthbert, whose father, James, had 
built The Theatre back in 1576.   Shakespeare's 
company performed his plays at The Globe. 
 
We do not know exactly what the original 
Globe looked like but we do have some early 
sketches of the second Globe.  
 
Much of our knowledge of the Elizabethan 
theatre is conjectural, built up from odd bits of 

evidence that have survived the ravages of time.  
 
Elizabethan theatres were, in general, 
round, square, octagonal, or something of 
the sort. What seems to be certain is that 
the buildings were not longer in one 
dimension than another.  It is now 
believed that the Globe was a 24-sided 
polygon and that the Fortune was square.  
 

 

A modern reconstruction of the Globe 
theatre. 

 

A cut-away drawing of the 
reconstructed Globe theatre. 
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They were, in effect, open-air theatres.  The building 
surrounded an open yard with the stage at one end, jutting 
out into the audience to about half the depth of the space.  
Round three sides of the yard were three tiers of galleries 
where the wealthier members of the audience sat; the rest 
of the audience stood in the open yard around the stage 
and they were known as the “groundlings.”  
 
It cost a penny to get into the theatre. For another penny 
you could sit in the “twopenny gallery” on the top tier and 
for more pennies still you could go into one of the lower 
galleries.  
 
Despite the smallness of the theatre (80 x 80 feet), it has 
been estimated that 2500 people could be accommodated 
inside. The Elizabethans were smaller than we are today. 
  
Because of its shape the stage is known as a “thrust stage” for it was thrust into the space 
where the audience stood.  It was raised three or four feet above the ground and was 
surrounded on  three sides by the audience.  The  main stage had doors on each side at 
the back and between  these doors was a small curtained recess called the inner stage.  
Unlike the main stage it was possible to curtain this recess off.   Above the inner stage was 
the upper stage with a balcony and perhaps a small gallery above the upper stage.  The 
main stage was hollow and there was access from below through trapdoors.  

 
Where today elaborate scenery provides 
the settings, Shakespeare had to do it by 
the words in his play.  If the setting is 
important, the audience learns about it 
through the characters' speeches.  The 
outdoor theatre performances always took 
place in the light, so  Shakespeare had to 
establish different times of day and night 
by the words of  the play.  
 
Duration of time is also effectively 
conveyed through the words of the play 
and the audience is often rushed through a 
considerable period of time in a matter of  
minutes by constant time references.  

 

What Was a Penny Worth? 

Estimates to convert costs from Elizabethan 
times to current times vary.  The range of expert 
opinion places the value of one penny in 
Shakespeare’s time to be equivalent to one, two 
or even four dollars today. 

Wages provide another way to think about the 
value of a penny.  In Elizabethan England, a 
carpenter would have received about £13 per 
year.  There were 20 shillings to the pound and 
12 pennies to the shilling.  So a carpenter 
earned about 60 pennies per week. 

An untrained worker would make about £5 per 
year or 23 pennies per week. 

A night in a feather bed was a penny.  Sugar 
was expensive at 1 shilling (12 pennies) per 
pound.  Apples were cheap: 12 for a penny. 

 

An Elizabethan era etching of 
The Globe. 
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Selected Historical Timeline 
 
Shakespeare lived at a striking time in world history.  His was a time of European 
exploration and the beginning of successful settlement of the western hemisphere by 
Europeans.  It was also a time of striking political upheaval in England and dispute 
between the British monarch and the Roman Catholic church.  The defeat of the Spanish 
armada cemented England’s rise to great naval power.  Modern science began in the work 
of Copernicus, William Harvey, Galileo and Kepler.   This was also a time of repeated 
plagues in London and other cities.   The following timeline is offered to help place 
Shakespeare’s life and times in historical context. 
 
1513 Nunez de Balboa was the first European to see 

the Pacific Ocean from the Americas.  
1536  Anne Bolyen was executed, and King Henry 

VIII married Jane Seymour.  
1537  Jane Seymour died. 
1540  Henry VIII married Anne of Cleves (whom he 

divorced) and then Catherine Howard. 
1542  Henry VIII had Catherine Howard executed.   

Fighting broke out between England and 
Scotland. James V of Scotland died.  Week-old 
Mary Stuart was crowned Mary Queen of Scots. 

1543  Nicholas Copernicus demonstrated that the 
earth and planets revolve around the sun, and 
he died the same year. Henry VIII married 
Catherine Parr. Portuguese sailors became the 
first Europeans to reach Japan. 

1547  Miguel de Cervantes, author of Don Quixote, 
was born.    

1550  Wallpaper was brought from China to Europe. 
1553  Mary of England was crowned, and she 

persecuted Protestants.  
1554  The future Queen Elizabeth was imprisoned by 

her half sister, Queen Mary, on charges of 
participating in a rebellion. (She was later 
released because she professed to be Catholic 
when she was really Protestant.) Elizabeth I 
was crowned.  

1564 Michelangelo died.   Shakespeare was born.   
Christopher Marlowe was born. The pencil was 
invented.  

1577  Sir Francis Drake set out to sail around the 
world. 

1585  Simon Stevin published a booklet titled "The 
Tenth" explaining how to apply decimals to 
fractions. 

1585 The First English colony in North America was 
established on Roanoke Island.  

1586 Mary, Queen of Scots tried for treason.  
1587 Mary was executed. The Spanish Armada was 

defeated by the English.  
1592-1593 Theatres were closed by the black plague.  
1599   The original Globe was built.  
1603   Elizabeth I died at the age of 70 
1603   Another plague in London.  
1606  Rembrandt, a Dutch baroque artist was born. 
1607  Jamestown, the first permanent English 

settlement in America, was founded. Galileo 
used the newly invented telescope and 
discovered Jupiter's moons. First regularly 
published newspaper appeared in Germany. 

1613 Globe burned down. 
1614  Pocahontas married John Rolfe.  
1616  William Shakespeare died. 
1619  First representative assembly in America was 

held in Jamestown. First African slaves were 
brought to Jamestown.  

1620  The Mayflower, a small merchant vessel, sailed 
from England to New England with 102 
dissenters seeking religious liberty to found the 
first permanent colony in the Americas settled 
by European families. Before landing, some 
signed the Mayflower Compact and laid the 
foundation for democracy in America. 

1622  Moliere (Jean Baptiste Poquelin) was born.  
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The Theory of Humors 
 
There was no psychology in Shakespeare's time.  Instead, the prevailing notion of 
the root of personality and of disease was the theory of humors, which dates back 
to ancient Greece and Rome.  (Only in 1858, with the publication of Rudolf 
Virchow's theories of cellular pathology, was the theory of humors totally 
defeated.) 
 
The four humors are fluids that were thought to permeate the body and influence 
its health.  An imbalance in the distribution of these fluids was thought to affect an 
individual's health and personality.  The four fluids were blood, black bile, yellow 
bile, and phlegm. 
 
In As You Like It, when Jacques is said to be melancholy, this is a reference not to 
psychology but to the humors.  An excess of black bile led to melancholy; the word 
“melancholy” is coined from the Greek words for “black” and “bile.”  Kind and 
considerate, people with melancholy were seen to be highly creative but also 
could become overly obsessed on the tragedy and cruelty in the world, thus 
becoming depressed.    
 
Jacques says: “I have neither the scholar's melancholy,… nor the musician's,… 
nor the courtier's, … but it is a melancholy of mine own, compounded of many 
simples, extracted from many objects, and indeed the sundry's contemplation of 
my travels, in which my often rumination wraps me in a most humorous sadness.” 
 
Although the theory of humors has been totally discredited, the words for the 
humors remain in our language, so today we still talk of melancholy but we mean  
the feeling of sadness—not an excess of black bile.  Incidentally, physicians cannot 
identify any bodily fluid corresponding to black bile, although blood, phlegm, and 
yellow bile all exist. 
 

 

Class Discussion and Activities 
 
A class that has studied the play before seeing it would get the greatest insight into 
the play in production.  There are several public-domain editions available on the 
World Wide Web at no cost.   However, reading Shakespeare is easier when using a 
well-annotated edition.   

 
There are a number of videos of As You Like It.  We recommend not viewing a 
video before seeing the production.  Live theatre is so different from film, with its 
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close-ups, editing, realistic settings and background music.  Using excerpts from 
video for study after seeing the play can be useful.   
 
In the Activities and Discussion ideas below, the numbers and letters in the left 
column relate the material to the South Carolina Visual and Performing Arts 
Curriculum Standards,  2003. 
 

Activities 
 

VIII Historical Research 
Assign students or groups of students to research topics 
relevant to the play and present reports to class.  Some 
suggested topics: 

  
  Role of women in Elizabethan England 
  Marriage in Elizabethan England 
  Food and drink in Elizabethan England 
  Social classes in Elizabethan England 
  Education and literacy in Elizabethan England 
  
IC, IIA Paraphrase to Understand 

In the appendices to this Guide, short excerpts from the play 
are reprinted.  Have students, working in small groups, 
prepare the scenes as written, memorized if possible. Then 
have the groups rewrite the scenes in contemporary language.  
This paraphrase should be detailed. Students should refrain 
from glib, reductive paraphrases that reduce a line to a short 
phrase. Students perform both versions to the class.  Discuss 
which groups translation captures the most meaning from the 
original text. 
 

IIC Mind Maps or Mind Boxes 
After the class has read the play, each student should identify 
a character to analyze, identifying personality traits, 
motivations, moods, actions, temperament, and any other 
significant aspects of their character. On a large sheet of 
paper, the students draw "Mind Maps" of their characters, 
illustrating these aspects and, where possible, the connections 
among them.  The results can use collage, (clippings from 
magazines, etc.), colors, words, and shapes to describe their 
character’s habit of mind.  Students should be encouraged to 
be creative.  They might shape their material in a circle, a tree, 
a web, a checkerboard, a venn diagram or whatever. To keep 
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the process centered on the text, ask your students to include 
a minimum of three quotations from or about their chosen 
characters. 
 
Tape the maps to the wall, with each student explaining their 
mind map.  As a class, look for common threads and links 
among characters.  
 
Alternatively, the students could create a mind in a box.  Using 
a box with a lid such as a shoe box,  students gather objects 
which express their character.   The objects are presented to 
the class, displayed and discussed in the same fashion as the 
paper maps. 
 

IIC The Character Graph 
Divide the class into groups of three or four students. Assign 
each group an important character. 
 

 Have the students write the name of their character in the 
middle of a piece of paper. The goal is to get an idea of where 
the other characters fit around this central character. 
 

 Ask students to add the other important characters  around 
their central character. Tell them that the placement should 
indicate a connection to the central character as well as to the 
other characters on the chart.  Closely connected characters 
are close on the page and larger than less connected 
characters. Use different colors to show characters connected 
by blood relations, sexual relations and, at the end, by 
marriage.  
 
Connections should not only be made with the central 
character but also between characters.  There may be a 
character that is isolated and therefore not connected to 
anyone. 
 

 Once the groups have completed their charts,  share them 
with the class.   Look for similarities and differences amongst 
the charts. 
 

III Stage Design 
Students design stage settings for the play and present their 
designs to the class.  The designs can be hand drawn, 
computer drawn, or modeled in cardboard or balsa wood.  In 
presenting the design, the students should connect their 
designs to their analysis of the text, with an emphasis on 
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cultural and historical perspectives. 
  
I Different Media 

Using a portion of Shakespeare’s text, students draft a script 
for a video. 

  
VIID Review 

Ask the class to write a review of the USC production after 
they’ve seen it, focusing on artist intent and final achievement. 
 

VIIC Based on the reviews, ask the class to write a follow-up piece, a 
plan for the director, designers and/or actors to improve the 
production. 
 

 

Ideas for Discussion 
 

VIB 
VIIID 

BEFORE READING OR SEEING THE PLAY: Since As You Like It 
is unlikely to be the first Shakespearian play students will 
read, spend some time reviewing the other plays students 
know.  Show clips from at least two video versions of 
Shakespeare's plays, one a comedy and one a tragedy; for 
example, Taming of the Shrew and Romeo and Juliet. Ask 
students to identify the characteristics of comedy and tragedy 
based on these stories or television and contemporary movies. 
Discuss how comedy and tragedy are different, especially in 
the overall mood and emotional effect of the play on the 
audience.  After seeing the play, discuss how As You Like iIt 
meets or doesn’t meet the characteristics of a comedy.  
 

VIB 
VIIID 

BEFORE READING OR SEEING THE PLAY: Show clips from 
several popular TV situation comedies. Ask students to 
identify the plot, character, and theme in each of these shows. 
Discuss what common conventions writers use in comedy, 
such as mistaken identity, disguise, characters not knowing 
important information.  Students could be assigned to watch a 
complete TV show of 30 minutes for homework and to bring to 
class a short description of plot, characters, themes with an 
emphasis on conventions.  After seeing the play, identify 
similarities between the play and popular comedy of today. 
 

VIIB 
VIIIC 

BEFORE READING OR SEEING THE PLAY: Ask students about 
ideal love.  What are the qualities of love? Consider all kinds of 
love—love between parents/children, husband/wife, 
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boyfriend/girlfriend and amongst friends.  After experiencing 
the play, discuss which aspects of love were found in the 
play—and which were not.  After seeing the play, compare 
love in As You Like It with the aspects of love identified by the 
class. Is Rosalind truly in love with Orlando? What is her love 
based on? Is Orlando truly in love with Rosalind?  What about 
the other pairs of lovers in the play? How would you describe 
Touchstone's attraction to Audrey? Does he express romantic 
love or some other kind of feeling?  Contrast Phebe's feeling 
for Silvius compared to her feeling for Rosalind disguised as 
Ganymede.  List all instances of love-at-first-sight in the play. 
Which of these relationships have a greater chance of lasting 
for a long time? Explain your reasoning. 
 

VIC 
VIIE 

Explore Shakespeare's ideas about love by reading several of 
his love sonnets.  Numbers 22, 25, 116, and 147 are reprinted in 
the appendix to this guide. Contrast the view of love in 
sonnets 116 and 147.  Compare the sonnets views of love in the 
play.  Why might the sonnets be different, if they are?  
Consider, too, this speech of Rosalind’s from Act III of As You 
Like It:  
 
"Love is merely a madness, and...deserves as well a dark 
house and a whip as madmen do; and the reason why they are 
not so punished and cured is that the lunacy is so ordinary 
that the whippers are in love too."  
 
And this speech of Silvius, speaking of love in Act V:  
 
"It is to be all made of fantasy, 
All made of passion, and all made of wishes, 
All adoration, duty, and observance, 
All humbleness, all patience, and impatience, 
All purity, all trial, all observance"  
 

VIIB 
VIIIC 

Give students a copy of the lines spoken by Orlando from the 
opening scene, reprinted in the appendices to this guide.  
Discuss what Orlando's complaint is.  How import is nature 
(such as, what one inherits from one’s parents) versus 
education?  How does this relate to Orlando’s problem? 
 
 

IA 
VIIB 
VIIIC 

When Rosalind and Celia run away to the Forest of Arden, 
they decide they must go in disguise in order to protect 
themselves.  Why do Rosalind and Celia disguise themselves 
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and is it morally right for them to do so? Is Rosalind more 
comfortable in Ganymede's clothes and shoes?  Is Rosalind 
trying hard to pretend to be a man? How does Ganymede 
walk? Rosalind loves playing with words and talking - what 
does she sound like? Does Rosalind put on a different voice for 
Ganymede? Does Orlando ever suspect that Ganymede is 
Rosalind? He tells Duke Senior that when he first saw 
Ganymede he thought Ganymede must be Rosalind’s brother. 
Does Oliver see through Rosalind’s disguise? 
 
 

VB 
VIIB 
VIIIC 

Is there a difference between men and women?  How much 
work did a woman do in the middle ages, during the industrial 
revolution, in modern America?  Then distribute the excerpt 
from A godly Forme of Household Government, published in 
London in 1603 and reprinted in the appendices to this Guide.  
How does this notion of the difference between the sexes 
compare to current notions?  How does the actions of men and 
women in As You Like It agree with or contrast to the standards 
of this document from the same time? Rosalind in the guise of 
a man reveals some of the ways that women differ from men. 
List these differences and judge whether a modern audience 
would consider them as true. What liberties did Shakespeare 
take with Elizabethan norms and how might his audience have 
reacted to these liberties? 
 

VIIB 
VIIIC 

Discuss  the advantages of living in a city versus the 
advantages of living in the country. Then as a group discuss 
what type of life you would prefer if you could make a choice 
and why.  Compare this to the heightened contrast of city (or 
“court”) life and country (or “forest”) life as shown in this 
play. How is life different in the Forest of Arden from the 
Court? Do you think the life in the woods is better and why? Or 
would you prefer to live in the court and why? 
 

VIIIA 
VIIID 

Jaques and Touchstone engage in clever wordplay.  Study one 
example of their exchange reprinted in the appendices to this 
guide.  Identify the use of repetition, puns, irony, and 
connotation vs. denotation.    
 
Rosalind as Ganymede exhibits wit.  Study one example of her 
exchanges with Orlando about time, reprinted in the 
appendices to this guide.  Contrast her lively discussion with 
Jacques grave monologue on the seven ages of man. 
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IA 
IVC 

Study the scene between Corin and Touchstone reprinted in 
the appendices to this guide. If you were the director of this 
play, how would you direct the scene between Corin and 
Touchstone? Would Corin be an innocent who is all 
seriousness in his "wisdom," or would you have him act the 
role of a "smart alec" who is speaking in mockery trying to 
outdo Touchstone? Explain your reasons for your choice. 
 

IIC 
IVC 

Study the encounter between Rosalind and Jaques in Act 4, 
scene I reprinted in the appendices to this guide.  Does Jaques 
defend his melancholy life person or does Rosalind outwit 
him? What is the students’ reaction to Jaques' speech: 
 

IA What is the significance of the play's setting? What major 
shifts in locale take place in the play, and when do they occur? 
How might this movement in the play's setting be symbolically 
interpreted? 
 

IA 
IVC 
VIIB 

Act II, Scene 7 features one of Shakespeare's most famous 
monologues, reprinted in the appendices to this guides.  In this 
famous soliloquy, Jaques compares life to a play, and identifies 
seven stages of man's life: infant, school-boy, lover, soldier, 
justice, pantaloon, and second childhood.  Study and discuss 
the speech.  Is it cynical and pessimistic or realistic? How does 
this passage fit in this otherwise rollicking play?   Students can 
express Jacques’ vision of man artistically: drawing, collage, 
sculpture, song, etc. 
 

IIC Why does Oliver plot to harm Orlando? 
 

IIC Why is Rosalind sad? Why hasn't she left the court since her 
father was banished by the present Duke? Should she have left 
the court? 
 

IIC Why does Orlando want to challenge Charles the wrestler? 
 

IIC How is Orlando affected when Rosalind gives him a chain to 
wear as a reward and token of esteem? 
 

IIC What does Celia's response to her father's treatment of 
Rosalind show about her character? 
 

IIC, VIIB Which is the most admirable character in the play?  Why? 
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VIIB Is the play’s conclusion satisfying? Why or why not?  
  
IIIA, IIIB, 
VIID 

How was costuming used by the designers to reflect the differing 
backgrounds, activities and opinions of the varied characters? 

  
IIIA, IIIB, 
IVA, VIIC 

A production of a play must make many choices not specified in 
the text about tone, emphasis and theme.  What choices have the 
director, designers and actors  made in this particular production 
of the play?  How might the class have staged the play differently?   

  
IIIA, IIIB Was anything seen on stage surprising, given what the audience had 

read before seeing the play? 
 
 

Theatre Etiquette 
 

VIIA Live theatre distinguishes itself from television and film in a most 
intimate way. The experience is much like watching the private and 
personal lives of real people, as if you were in the room with them. 
You can see and hear them, but they are not supposed to see or 
hear you. 

  
 To make this play enjoyable for all people in the theatre, audiences 

are expected to please respect the convention that the audience is 
a silent partner. The actors and the other people in the audience 
appreciate this polite behavior. 

  
 Audience members should also turn off cell phones, pagers, 

beeping watches, etc., when entering a theatre. 
 

 
Teacher Guide to As You Like It 
 
prepared by Tim Donahue 
 
University of South Carolina 
Longstreet Theatre 
Columbia, SC 29208 
email: theatre@sc.edu 
voice: 803/777-4288 
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Appendices Follow 
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Touchstone and Corin, Act III, Scene II 
 
CORIN 
 
    And how like you this shepherd's life, Master Touchstone? 
 
TOUCHSTONE 
 
    Truly, shepherd, in respect of itself, it is a good 
    life, but in respect that it is a shepherd's life, 
    it is naught. In respect that it is solitary, I 
    like it very well; but in respect that it is 
    private, it is a very vile life. Now, in respect it 
    is in the fields, it pleaseth me well; but in 
    respect it is not in the court, it is tedious. As 
    is it a spare life, look you, it fits my humour well; 
    but as there is no more plenty in it, it goes much 
    against my stomach. Hast any philosophy in thee, shepherd? 
 
CORIN 
 
    No more but that I know the more one sickens the 
    worse at ease he is; and that he that wants money, 
    means and content is without three good friends; 
    that the property of rain is to wet and fire to 
    burn; that good pasture makes fat sheep, and that a 
    great cause of the night is lack of the sun; that 
    he that hath learned no wit by nature nor art may 
    complain of good breeding or comes of a very dull kindred. 
 
TOUCHSTONE 
 
    Such a one is a natural philosopher. Wast ever in 
    court, shepherd? 
 
CORIN 
 
    No, truly. 
 
TOUCHSTONE 
 
    Then thou art damned. 
 
CORIN 
 
    Nay, I hope. 
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TOUCHSTONE 
 
    Truly, thou art damned like an ill-roasted egg, all 
    on one side. 
 
CORIN 
 
    For not being at court? Your reason. 
 
TOUCHSTONE 
 
    Why, if thou never wast at court, thou never sawest 
    good manners; if thou never sawest good manners, 
    then thy manners must be wicked; and wickedness is 
    sin, and sin is damnation. Thou art in a parlous 
    state, shepherd. 
 
CORIN 
 
    Not a whit, Touchstone: those that are good manners 
    at the court are as ridiculous in the country as the 
    behavior of the country is most mockable at the 
    court. You told me you salute not at the court, but 
    you kiss your hands: that courtesy would be 
    uncleanly, if courtiers were shepherds. 
 
TOUCHSTONE 
 
    Instance, briefly; come, instance. 
 
CORIN 
 
    Why, we are still handling our ewes, and their 
    fells, you know, are greasy. 
 
TOUCHSTONE 
 
    Why, do not your courtier's hands sweat? and is not 
    the grease of a mutton as wholesome as the sweat of 
    a man? Shallow, shallow. A better instance, I say; come. 
 
CORIN 
 
    Besides, our hands are hard. 
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TOUCHSTONE 
 
    Your lips will feel them the sooner. Shallow again. 
    A more sounder instance, come. 
 
CORIN 
 
    And they are often tarred over with the surgery of 
    our sheep: and would you have us kiss tar? The 
    courtier's hands are perfumed with civet. 
 
TOUCHSTONE 
 
    Most shallow man! thou worms-meat, in respect of a 
    good piece of flesh indeed! Learn of the wise, and 
    perpend: civet is of a baser birth than tar, the 
    very uncleanly flux of a cat. Mend the instance, shepherd. 
 
CORIN 
 
    You have too courtly a wit for me: I'll rest. 
 
TOUCHSTONE 
 
    Wilt thou rest damned? God help thee, shallow man! 
    God make incision in thee! thou art raw. 
 
CORIN 
 
    Sir, I am a true labourer: I earn that I eat, get 
    that I wear, owe no man hate, envy no man's 
    happiness, glad of other men's good, content with my 
    harm, and the greatest of my pride is to see my ewes 
    graze and my lambs suck. 
 
TOUCHSTONE 
 
    That is another simple sin in you, to bring the ewes 
    and the rams together and to offer to get your 
    living by the copulation of cattle; to be bawd to a 
    bell-wether, and to betray a she-lamb of a 
    twelvemonth to a crooked-pated, old, cuckoldly ram, 
    out of all reasonable match. If thou beest not 
    damned for this, the devil himself will have no 
    shepherds; I cannot see else how thou shouldst 
    'scape. 
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Definitions: 
 
Parlous: fraught with danger 
Whit: a very tiny amount 
Ewe’s fells: sheep hide 
Mutton: mature sheep 
Civet: a kind of musk used in perfume 
Perpend: consider 
Flux: diarrhoea 
Harm: in this instance, troubles 
Bawd: whoremonger, pimp 
Bell-wether: a sheep who leads the herd by wearing a bell around its neck 
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Act I, Scene I 
 
ORLANDO 
 
… for my part, 
he [Oliver] keeps me rustically at home, or, to speak more 
properly, stays me here at home unkept; for call you 
that keeping for a gentleman of my birth, that 
differs not from the stalling of an ox? His horses 
are bred better; for, besides that they are fair 
with their feeding, they are taught their manage, 
and to that end riders dearly hired: but I, his 
brother, gain nothing under him but growth; for the 
which his animals on his dunghills are as much 
bound to him as I. Besides this nothing that he so 
plentifully gives me, the something that nature gave 
me his countenance seems to take from me: he lets 
me feed with his hinds, bars me the place of a 
brother, and, as much as in him lies, mines my 
gentility with my education. This is it, Adam, that 
grieves me; and the spirit of my father, which I 
think is within me, begins to mutiny against this 
servitude: I will no longer endure it, though yet I 
know no wise remedy how to avoid it. 
 
 
Definitions: 
 
Rustically:  awkwardly, simply, provincially 
Countenance:  human face, or approval 
Hinds: in this instance, a farm worker
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Orlando and Rosalind Act III, Scene 2 
 
ROSALIND 
 
    I pray you, what is't o'clock? 
 
ORLANDO 
 
    You should ask me what time o' day: there's no clock 
    in the forest. 
 
ROSALIND 
 
    Then there is no true lover in the forest; else 
    sighing every minute and groaning every hour would 
    detect the lazy foot of Time as well as a clock. 
 
ORLANDO 
 
    And why not the swift foot of Time? had not that 
    been as proper? 
 
ROSALIND 
 
    By no means, sir: Time travels in divers paces with 
    divers persons. I'll tell you who Time ambles 
    withal, who Time trots withal, who Time gallops 
    withal and who he stands still withal. 
 
ORLANDO 
 
    I prithee, who doth he trot withal? 
 
ROSALIND 
 
    Marry, he trots hard with a young maid between the 
    contract of her marriage and the day it is 
    solemnized: if the interim be but a se'nnight, 
    Time's pace is so hard that it seems the length of 
    seven year. 
 
ORLANDO 
 
    Who ambles Time withal? 
 
ROSALIND 
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    With a priest that lacks Latin and a rich man that 
    hath not the gout, for the one sleeps easily because 
    he cannot study, and the other lives merrily because 
    he feels no pain, the one lacking the burden of lean 
    and wasteful learning, the other knowing no burden 
    of heavy tedious penury; these Time ambles withal. 
 
ORLANDO 
 
    Who doth he gallop withal? 
 
ROSALIND 
 
    With a thief to the gallows, for though he go as 
    softly as foot can fall, he thinks himself too soon there. 
 
ORLANDO 
 
    Who stays it still withal? 
 
ROSALIND 
 
    With lawyers in the vacation, for they sleep between 
    term and term and then they perceive not how Time moves. 
 
 
Define: 
 
Se’nnight: seven nights, a week
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Act IV, Scene 1 
 
ROSALIND 
 
    They say you are a melancholy fellow. 
 
JAQUES 
 
    I am so; I do love it better than laughing. 
 
ROSALIND 
 
    Those that are in extremity of either are abominable 
    fellows and betray themselves to every modern 
    censure worse than drunkards. 
 
JAQUES 
 
    Why, 'tis good to be sad and say nothing. 
 
ROSALIND 
 
    Why then, 'tis good to be a post. 
 
JAQUES 
 
    I have neither the scholar's melancholy, which is 
    emulation, nor the musician's, which is fantastical, 
    nor the courtier's, which is proud, nor the 
    soldier's, which is ambitious, nor the lawyer's, 
    which is politic, nor the lady's, which is nice, nor 
    the lover's, which is all these: but it is a 
    melancholy of mine own, compounded of many simples, 
    extracted from many objects, and indeed the sundry's 
    contemplation of my travels, in which my often 
    rumination wraps me m a most humorous sadness. 
 
ROSALIND 
 
    A traveller! By my faith, you have great reason to 
    be sad: I fear you have sold your own lands to see 
    other men's; then, to have seen much and to have 
    nothing, is to have rich eyes and poor hands. 
 
JAQUES 
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    Yes, I have gained my experience. 
 
ROSALIND 
 
    And your experience makes you sad: I had rather have 
    a fool to make me merry than experience to make me 
    sad; and to travel for it too! 
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Act II Scene 7 
 
 
JACQUES 
 
All the world's a stage, 
And all the men and women merely players; 
They have their exits and their entrances, 
And one man in his time plays many parts, 
His acts being seven ages. At first, the infant, 
Mewling and puking in the nurse's arms. 
Then the whining schoolboy, with his satchel 
And shining morning face, creeping like snail 
Unwillingly to school. And then the lover, 
Sighing like furnace, with a woeful ballad 
Made to his mistress' eyebrow. Then a soldier, 
Full of strange oaths and bearded like the pard, 
Jealous in honour, sudden and quick in quarrel, 
Seeking the bubble reputation 
Even in the cannon's mouth. And then the justice, 
In fair round belly with good capon lined, 
With eyes severe and beard of formal cut, 
Full of wise saws and modern instances; 
And so he plays his part. The sixth age shifts 
Into the lean and slippered pantaloon 
With spectacles on nose and pouch on side; 
His youthful hose, well saved, a world too wide 
For his shrunk shank, and his big manly voice, 
Turning again toward childish treble, pipes 
And whistles in his sound. Last scene of all, 
That ends this strange eventful history, 
Is second childishness and mere oblivion, 
Sans teeth, sans eyes, sans taste, sans everything. 
 
 
Definitions: 
Mewl: To cry weakly; whimper. 
Puke: According to the Oxford Dictionary, this is the first recorded use of "puke" 

meaning "to vomit." Previously the word had been used to mean a dark brown 
color.  

Pard: leopard.  
Capon: a castrated rooster. 
Wise saws: Well known proverbs.  
Pantaloon: a foolish character in Italian Commedia dell' Arte made fun of by the other 

characters.  
Sans: Without, in French 
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Sonnet XXII. 
 
My glass shall not persuade me I am old, 
So long as youth and thou are of one date; 
But when in thee time's furrows I behold, 
Then look I death my days should expiate. 
For all that beauty that doth cover thee 
Is but the seemly raiment of my heart, 
Which in thy breast doth live, as thine in me: 
How can I then be elder than thou art? 
O, therefore, love, be of thyself so wary 
As I, not for myself, but for thee will; 
Bearing thy heart, which I will keep so chary 
As tender nurse her babe from faring ill. 
  Presume not on thy heart when mine is slain; 
  Thou gavest me thine, not to give back again. 
 
 
 
Definitions: 
 
Glass: mirror 
Expiate:  atone for sins 
Raiment: clothing 
Chary: cautiously  
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Sonnet XXV. 
 
Let those who are in favour with their stars 
Of public honour and proud titles boast, 
Whilst I, whom fortune of such triumph bars, 
Unlook'd for joy in that I honour most. 
Great princes' favourites their fair leaves spread 
But as the marigold at the sun's eye, 
And in themselves their pride lies buried, 
For at a frown they in their glory die. 
The painful warrior famoused for fight, 
After a thousand victories once foil'd, 
Is from the book of honour razed quite, 
And all the rest forgot for which he toil'd: 
  Then happy I, that love and am beloved 
  Where I may not remove nor be removed. 
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Sonnet CXVI. 
 
Let me not to the marriage of true minds 
Admit impediments. Love is not love 
Which alters when it alteration finds, 
Or bends with the remover to remove: 
O no! it is an ever-fixed mark 
That looks on tempests and is never shaken; 
It is the star to every wandering bark, 
Whose worth's unknown, although his height be taken. 
Love's not Time's fool, though rosy lips and cheeks 
Within his bending sickle's compass come: 
Love alters not with his brief hours and weeks, 
But bears it out even to the edge of doom. 
  If this be error and upon me proved, 
  I never writ, nor no man ever loved. 
 
  
 
Definitions: 
 
Impediment: a hindrance or obstruction 
Bark: a sailing ship  
Sickle: A tool with a curved blade used to cut grass or grain crops.  When personified, 

Time is shown carrying a sickle, with which it eventually mows down all living 
things. 

Doom: in this instance, doomsday, the end of time 
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Sonnet CXLVII. 
 
My love is as a fever, longing still 
For that which longer nurseth the disease, 
Feeding on that which doth preserve the ill, 
The uncertain sickly appetite to please. 
My reason, the physician to my love, 
Angry that his prescriptions are not kept, 
Hath left me, and I desperate now approve 
Desire is death, which physic did except. 
Past cure I am, now reason is past care, 
And frantic-mad with evermore unrest; 
My thoughts and my discourse as madmen's are, 
At random from the truth vainly express'd; 
  For I have sworn thee fair and thought thee bright, 
  Who art as black as hell, as dark as night. 
 
 
 
Definitions 
 
Nurseth: feeds 
Approve: agree with 
Physic: a medicinal substance or preparation 
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from A godly Forme of Household Government, by Robert Cleaver, London: 1603. 
 

This early 17th-century book assigns roles to each branch of the 
family, called “the Governours” and “those that must be ruled.” 
Cleaver emphasizes the importance of religion in the household 
and the running of the household “according to the direction of 
God's word.”  In 1603, Shakespeare was 39 years old.  As You 
Like It was first performed in 1599 or 1600.  The spelling of this 
excerpt has been standardized here. 

 
Maids and young women are to be put in mind, and always to remember, 

that the best portion, the greatest inheritance, and the most precious jewel that 
they can bring with them on the marriage day is shamefastness: the want whereof 
is most hurtful in all women. And therefore they must carefully shun and avoid all 
idle and wanton talk, nice looks, dalliance, and light countenance, when they walk 
abroad, or be in company. A man needs many things: was wisdom, eloquence, 
knowledge of things, remembrance, skill in some trade, or craft to live by, justice, 
courage, and other things and qualities more, which were too long to rehearse: and 
though some of these be lacking, yet he is not to be misliked, for that he has many 
of them.  But in a maid, no man will look for eloquence, great wit, ordering of the 
Commonwealth, prudence, etc.  Finally, no man will look for any other thing of a 
woman, but her Honesty: the which only if it be lacking, she is like a man that 
wants all that he should have.  For in a maid, the honesty and chastity is instead of 
all. She verily may truly be said to be an evil keeper, that cannot keep one thing 
will committed to her keeping, and put in trust to her, with much commendation 
of words: and especially which no man will take from her against her will, nor 
touch it, except she be willing herself.  The which thing only, if a woman 
remember, it will cause her to take great heed unto, and be a more wary and 
careful keeper of her honesty. Which alone being lost, though all other things be 
never so well and safe, yet they perish together therewith, because she that hath 
once lost her Honesty, should think there is nothing left. Take from a maid or 
woman her beauty, take from her, kindred, riches, comeliness, eloquence, 
sharpness of wit, cunning in her craft, and give her Chastity, and you have given 
her all things.  And on the other side, give her all these things, and call her whore, 
or naughty pack: with that one word you have taken all from her, and left her bare 
and foul.  … 
 
Children may not forget this duty; for having received there being from their 
parents, and being brought up by them, with great pains and much cost, they 
should not so much as give any liking, much less speech of marriage, without the 
consent of parents, or of those which are set over them by their parents: the duty 
of thankfulness requiring it at their hands. And not only in regard to thankfulness, 
is this duty to be performed to their parents, but even in regard of their one 
inability, as being not experienced in such things, and their wits being not so ripe 
as their parents, they wanting wisdom and discretion to behave themselves as they 
ought.  For some children know not what is meet and convenient for them, nor 
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whether they be of meet age and condition to marry.  Which inability being in the 
sons, is much more in the daughters, as being the weaker by nature, and more 
unable to provide for themselves: and therefore it is necessary, that they should 
not marry without the consent and direction of their parents, but that they be at 
their bestowing:  for, to do otherwise is a sin, even that nature it self abhors: and all 
sound writers, old and new, do utterly disallow.  
 
 
Definitions: 
 
Shamefast:  modest; shamefaced. 
Dalliance:  playful behavior intended to arouse sexual interest.  
Countenance:  give permission. 
Commonwealth: a community with shared interests, here used to refer to the family and home.  
Kindred:  a person's relatives collectively; kinfolk; kin. 
Comeliness:  attractiveness; proper or becoming. 
Cunning:  expert.  
Pack: a low or worthless person. 
Meet:  suitable, fit or proper. 
Convenient:  suitable, fit or proper. 
 
 
 
 
 
 

 




